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Welcome to the first annual Chinese New Year concert with The Orchestra Now, presented by the
US-China Music Institute of the Bard College Conservatory of Music. This is a happy, optimistic
time of year to honor family and wish one another good fortune, while enjoying the season’s many
traditions. | am delighted that you have chosen to join us for today’s celebration.

This year’s program, The Sound of Spring, features many extraordinary musicians on the distinguished
faculty of our copresenter, the Central Conservatory of Music in Beijing, China. | would like to thank
President Yu Feng of the Central Conservatory, as well as our guests today: conductor Chen Bing; and
soloists Wang Jianhua on percussion, Wang Lei on sheng, Yu Hongmei on erhu, Zhang Hongyan on
pipa, and Zhang Weiwei on suona. Thanks also to folk singer Ji Tian, who has traveled from Shaanxi
Province, in Northwest China, to take part in today’s concert. In this program you will learn more about
the performers, their instruments, and the pieces they will perform.

Music plays an important role in ringing in the new year with joyful sounds. In China,an exceptionally
long history of musical traditions has been supplemented in recent decades by blending Chinese
instruments with Western symphony orchestras. Today’s concert showcases this combination, with
compositions that highlight the distinctive character of each instrument and the colorful musical
styles from different regions in China.

The US-China Music Institute of the Bard College Conservatory of Music, founded in 2018, promotes
the study and appreciation of contemporary Chinese music and supports musical exchange between
the United States and China. In addition to concerts such as today’s, the Institute also offers under-
graduate degrees in Chinese instrument performance at the Bard Conservatory, hosts the annual
China Now Music Festival at Bard in upstate New York and in New York City, and holds an annual
scholarly conference. With our partners at China Institute, we have created a new program for
Chinese music education in New York City, Music at China Institute %325 &, where we offer classes
in Chinese instruments for all ages, as well as educational performances and discussions.

| invite you to learn more about our work by visiting our website at barduschinamusic.org. | hope
you enjoy today’s concert and will join us again for future events.

FERR!

Jindong Cai &%

Director, US-China Music Institute
Associate Conductor, The Orchestra Now
January 2020
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THE SOUND OF SPRING

A CHINESE NEW YEAR CONCERT WITH
THE ORCHESTRA NOW

Saturday, January 25 at 7 pm
Sosnoff Theater, Fisher Center for the Performing Arts

Sunday, January 26 at 3 pm
Rose Theater, Jazz at Lincoln Center’s Frederick P. Rose Hall

The Orchestra Now
Jindong Cai, conductor

Li Minxiong Z= R 1 (1932-2009) Long Teng Hu Yue (Prancing Dragons and Jumping Tigers)
Percussion Concerto ¥T K= (RIEEEX)

Wang lianhua, percussion 3T F: EELE

Li Yuejin ZX3A%5 (b.1994) Sheng—Lin Qi Jing (Sheng—Into a Wonderland) (Z-If5EL1%)

Wang Lei, sheng %: E#&

Li Shaosheng Z=2f 3 (b. 1988) Yan'an-Yan'an for Folk Tenor, Suona, and Orchestra, Op. 30
Ye Jingtong (b. unknown), lyrics 1d: HEiE ARESBRF. BASKMAEMMEN (TER-LER)

Zhang Weiwei, suona B{IN: SKLELE
JiTian, folk tenor RESBMF: X

Intermission

The Orchestra Now
Chen Bing, conductor

Li Huanzhi 2 2 (1919-2000) Spring Festival Overture (ETIFH)

Wang Danhong EFf£I (b.1985) Yun Xiang Hua Xiang (Cloud and Blossom) Pipa Concerto
EEhEM (Z8ER)
Zhang Hongyan, pipa E588: ZEL13f
Wu Houyuan =27t (1946-99) HongMei (Red Plum) Capriccio for Erhu
—iAth=eh (LIMEREiaeh)
Yu Hongmei, erhu Z#f: F4I1%

A Chinese New Year Concert with The Orchestra Now 3



TRADITIONAL CHINESE INSTRUMENTS
FEATURED IN THIS CONCERT

Erhu

The erhu is one of the most iconicinstruments in the Chinese tradition.
Consisting of two strings stretched along a long, narrow neck with a
small, snakeskin-covered sound box at the base, the erhu has a distinc-
tive sound that comes from the bow sliding along the strings, similar
to the violin. Despite the deceptively simple shape of the instrument,
the erhu is deeply expressive and boasts extraordinary range.

The word “erhu” came into use only about 100 years ago, but the origin
of the instrument dates back more than 1,000 years. It is thought to
have been brought to China from the Silk Road trade route during the
Tang Dynasty (618—907 CE).

Prior to 1915, the erhu was mainly a popular folk instrument, often accompanying folk operas and
various festive occasions but not considered among the ancient elite instruments such as the gugin
or pipa. The modern prominence of the erhu can be attributed to master Liu Tianhua (1895-1932).
Liu wrote several important compositions for erhu and adopted some violin techniques in his own
playing, which contributed to the erhu’s evolution into the virtuosic solo and concert instrument
widely recognized today.

Percussion (Chinese drumming traditions)

As anyone familiar with Chinese compositions for orchestra knows,
percussion tends to play a prominent role and typically involves a
wide variety of drums, gongs, and other percussion instruments.

The history of Chinese music begins with percussion, and goes back
as far as Chinese history itself. Extraordinary examples of bronze
bells have been unearthed from archeological sites from the Chinese
Bronze Age many thousands of years ago.

Likewise, the earliest Chinese drums date from nearly 4,000 years

ago. Throughout their history, drums have played a significant role
in ceremonies, festivals, weddings, and other celebrations, and even warfare. Many Chinese drums
are painted red to convey both power and good fortune. Strongly associated with celebration and
expressions of power, Chinese drumming is always exciting, intense, and deeply symbolic.
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Pipa

The pipa is a pear-shaped instrument played by plucking or strum-
ming its four strings. It features frets running down the neck and
onto the base, and is typically held upright rather than sideways
(unlike the similarly shaped European lute). The pipa is thought to
have come to China through the Silk Road during the Han Dynasty
(206 BCE - 220CE).

With such a long history, the pipa has enjoyed periods of great popu-

larity and it is now considered one of the most vibrant and iconic of
China’s traditional musical instruments. Many regional, traditional,
and contemporary compositions have been written for pipa, rang-
ing over a wide repertoire of solo performance and large and small ensembles. The pipa has also
become one of the most widely recognized and performed Chinese instruments outside of China.

Sheng

The sheng is a fascinating instrument with a long history. It belongs to
the organ family of wind instruments and so has some relation to the
harmonica, but the sheng has a different construction. It features a dis-
tinctive cluster of bamboo pipes connected to a mouthpiece. Modern
shengs come in many different sizes, from a small, handheld instru-
ment to a large, freestanding version. The sound is produced by blowing
through the mouthpiece, which causes reeds to vibrate within each

pipe. Modern shengs typically employ keys to manipulate the sound,
whereas older-style shengs have finger holes. The sheng is a polyphonic
instrument, meaning it can produce many notes simultaneously.

The ancient form of this instrument is known to have been in use as far back as 3,000 years ago.
It was traditionally used as an accompaniment to other instruments and in folk operas, and more
recently in Chinese traditional orchestras. Interest in the sheng as a solo instrument is increasing,
as is the solo repertoire.

Suona

The suona is a double-reed wind instrument that originated out-
side of China. Like many Chinese instruments, it is thought to have
found its way to China via the Silk Road. Its distinctively playful,
loud, and high-pitched sound forms an integral part of celebratory
folk traditions, especially in the northern regions of China such as
Shaanxi Province. The suona is often played outside, accompanied
by shengs, gongs, and drums, and during wedding or funeral pro-

cessions and other ritual events. A resurgence of interest in the folk
music traditions of Northern China has led to greater knowledge and
appreciation of this distinctive instrument, as well as many new com-
positions where the suona is featured as a solo instrument.

Photos by Karl Rabe A Chinese New Year Concert with The Orchestra Now 5



PROGRAM NOTES

Long Teng Hu Yue (Prancing Dragons and Jumping Tigers) Percussion Concerto T 2=

(THBEEX)
Li Minxiong Z= R 1

Classic Chinese gongs and drums fill this piece with intense emotions in a strong folk style. Li
Minxiong uses a unique compositional style to create a new form of large-drum group perfor-
mance. With great passion, this piece presents a magnificent and jubilant scene of celebrating
crowds, using various combinations of drum timbres and rhythms, and switching between solo
and ensemble phrases. In the last section, the percussion and melody mingle together to express
the enthusiasm and vigor of the crowd.

Li Minxiong was a percussionist and composer who studied folk musicat the Shanghai Conservatory
of Music. He produced many works for Chinese orchestra and percussion. Long Teng Hu Yue is his
most famous piece.

Sheng—Lin Qi Jing (Sheng—Into a Wonderland) (Z-I5%1E)
Li Yuejin Z=3A%8

Shengis a charming,double-reed instrument that can produce powerful rhythms or sounds as soft
as silk. This piece of music uses harmonic and pop music styles to create a piece that feels happy,
but also mysterious. The sheng evokes a sense of strength and tenderness against the background
of the symphony orchestra. The whole piece combines power and beauty. The composer hopes to
lead the audience into a world of fantasy. This piece was composed in June 2019. The symphonic
arrangement was specifically prepared to be premiered at this concert.

Composer Li Yuejin is a graduate of the Central Conservatory of Music Composition Department.
She has studied under composition masters Tang Jianping, Qin Wenchen, and Xu Zhitong.

Yan’an-Yan’an for Folk Tenor, Suona, and Orchestra, Op. 30 ARESBERF. BIKNS I RAMIER
(=R

Li Shaosheng Z=2 %

Ye Jingtong, lyrics if: M-5%iR

Yan‘an-Yan'an was commissioned by the China National Symphony Orchestra in 2019. The work
incorporates many musical elements from Shanbei, in Shaanxi Province, into the composition of the
symphony orchestra, including Xintianyou (a folk music style), Ansai waist drum dancing, storytell-
ing,and so on. It uses a variety of contemporary composition techniques to present these elements,
as well as to offer the audience a newer and more contemporary form of music. The work was com-
posed for suona and a folk vocalist from Shanbei along with orchestra. As two of the areas most
distinctive musical symbols, suona and the folk vocalist represent the unique historical, natural, and
cultural qualities of Shanbei.Their desolate, dramatic, and rustic tone and musical characteristics, as
well as the regional temperament they represent, have injected spirit into this work.

As one of the most active young composers of China, Li Shaosheng is dedicated to using his music
to introduce a different China to the world, one that comes from a special perspective.

Lyrics by Ye Jingtong follow on page 8.
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Spring Festival Overture (&)
Li Huanzhi =2

Aclassic celebratory piece to stir the senses and welcome the new year, the Spring Festival Overture
sets the stage for our concert with its enthusiastic and cheerful tones. Written in 1955-56, the
overture is the first movement of the larger Spring Festival Suite by Li Huanzhi. This piece is often
performed at Lunar New Year concerts in mainland China. It has been deemed such a model of
Chinese orchestral composition that a recording was broadcast in space on China’s first lunar
probe in 2007.

Li Huanzhi is considered to be one of the most important Chinese composers of the 20th century.
Born 100 years ago in Hong Kong, he studied at the National Music College in Shanghai (now the
Shanghai Conservatory of Music). When the war against the Japanese started, Li joined the revo-
lution, and studied at Lu Xun Arts Academy in Yan’an. He went on to produce a large body of work
inspired by traditional Chinese melodies. He was the first director of the China National Traditional
Orchestra, founded in 1960.

Yun Xiang Hua Xiang (Cloud and Blossom) Pipa Concerto EEE & (=187E18)
Wang Danhong 41

The inspiration for this pipa concerto comes from Li Bai’s famous poem “Qing Ping Diao” (Pure Peace):

TRRERER

A cloud is her dress, a flower her face

EXHKI=EER

Spring wind through the threshold stirs deep peony dew

Intended to evoke an ideal of female beauty, the lovely, gentle melody, as well as the clever and
exciting dance rhythm, represent the deep feelings of the poem. Wang Danhong creates a musical
vision that is elegant, pure, beautiful, and blooming.

Wang Danhong is one of the most prolific and highly regarded members of the young generation
of composers coming out of China today. She has devoted much of her career to writing for tradi-
tional Chinese instruments.

HongMei (Red Plum) Capriccio for Erhu Z#AthZ=ah (£IMEHEAEH)
Wu Houyuan 2E7T

This single-movement concerto was written by famous composer Wu Houyuan for erhu and
orchestra in 1980. The piece is based on the aria “Hongmei Zan” from the 1964 opera Sister Jiang.
In this adaptation, Wu powerfully shapes a tragic image of the martyred heroine, Sister Jiang. The
thematic thread of intermingled yearning and delight in the red plum serves as a metaphor for the
heroine’s revolutionary zeal and integrity.

Wu Houyuan was an important figure in 20th-century Chinese music. Born in 1946, he began his
musical studies playing the pipa, and later moved to composition, eventually becoming a professor
of composition at the Central Conservatory of Music. The Red Plum Capriccio is one of his best-
known works.
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(FEZR-ER) Yan’an-Yan’an

W MR by Ye lingtong The US-China Music Institute of the Bard College Conservatory of Music and China Institute
in Manhattan have teamed up to create

LR Yan’an-Yan'an gt a global endeavour

RER_FH BERS the begi . : .
RS goving betueen EmE ot Music at China Institute #e%& 5%~

glowing between earth and sky

AFEREE cup starlight in your palms EAF your loved ones Chinese Music Education and Performance in Lower Manhattan
i) clamouring WABEF  theredlily blooms
AR rivers of sky PAR::E: ] alluringly bright
iz 2l shimmering IE{1kyhE ~ let our homeland
p|4S look to the North Star uhiEEsk arise as one
Fatt the past century WFFEFFE thered lily blooms
E#E invites a new era PAE k] alluringly bright
Mf=rim| at the waterfall of Hukou M&fiIR9sRE  let our homeland
Pl bright clouds drift 2 be prosperous
sk EE witness amber sunsets M&fiIEyRE  letour homeland
£%HA between dawn and dusk SEESR be strong
XfF#EL wind alighting on yellow silt
BN the spark of bonfires
% BI&IK time and its flow
BXIE a poetics of relation
R candle-lit house caves
VKT EA akin to the heart’s truth
PN turned heavenward
GpSIES can it ever be known
RibER the bed of sky and earth
HA# the celestial blanket
REE expanse of blue
WEE streams of gold
AHTE men on horseback A i Music at China Institute #2%-& 5 is a collaboration between
®E streaming through ) . : China Institute and the US-China I_\/Iugic Institute of the_ Bard
— . Py College Conservatory of Music, bringing the beauty, wisdom
TEME a thousand miles of smoke i ' and philosophy of traditional Chinese music to people of all
&R beyond, a clear sky E3H y I ages and backgrounds in the heart of Lower Manhattan.
REFTE R arriving at the new Yan'an | 7 _. " 4% Currently Gugin (%) and Pipa (E6) classes are offered
= pab kb a multitude of skyscrapers . ' = = _# tovarious age groups, with additional classes coming soon.
PR all is new under the sun e 7 - evening lecture and _performance series o_ff_ers :
_ audiences the opportunity to learn about traditional Chinese
CAREERTE 2 dancing greets the dawn X% d < instruments from world class musicians.
TR a victory flag soars
SR+ FE lyrics and wine
EXH folk songs reverberate
FF5E rivers and towers dwell
EZ a time of happiness
R a global endeavour
PETER2 the journey begins
REAE hold fast to
EAF your loved ones
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ABOUT THE ARTISTS

Jindong Cai

Conductor Jindong Cai is director of the US-China Music Institute,
professor of music and arts at Bard College, and associate conductor
of The Orchestra Now (TON). Prior to joining Bard, he was a professor
of performance at Stanford University for 14 years. Over his 30-year
career in the United States, Cai has established himself as an active
and dynamic conductor, scholar of Western classical music in China,
and leading advocate of music from across Asia.

Cai started his professional conducting career with the Cincinnati

Symphony Orchestra, and has worked with numerous orchestras
throughout North America and Asia. He maintains strong ties to his homeland and has conducted
most of the top orchestras in China. Cai has served as the principal guest conductor of the China
Shenzhen Symphony Orchestra since 2012. He is a three-time recipient of the ASCAP Award for
Adventurous Programming of Contemporary Music. Cai has received much critical acclaim for
his opera performances. He serves as principal guest conductor of the Mongolia State Academic
Theatre of Opera and Ballet in Ulaanbaatar. Cai joined the Stanford University faculty in 2004 as
director of orchestral studies and conducted the Stanford Symphony Orchestra for 11 years. He is
also founder of the Stanford Pan-Asian Music Festival.

At Bard, Cai founded the annual China Now Music Festival. In its first two seasons, China Now
presented new works by some of the most important Chinese composers of our time, with major
concerts performed by The Orchestra Now at Bard’s Fisher Center for the Performing Arts, Lincoln
Center, Carnegie Hall, and Stanford University. This year, the festival premiered a major new work
by Pulitzer Prize-winning composer Zhou Long, Men of Iron and the Golden Spike, a symphonic
oratorio in commemoration of the Chinese railroad workers of North America on the 150th anni-
versary of the completion of the Transcontinental Railroad.

Together with his wife, Sheila Melvin, Cai has coauthored many articles on the performing arts
in China and the book Rhapsody in Red: How Western Classical Music Became Chinese. Their latest
book, Beethoven in China: How the Great Composer Became an Icon in the People’s Republic, was
published by Penguin in September 2015.

Born in Beijing, Cai received his early musical training in China, where he learned to play violin and
piano. He came to the United States for his graduate studies at the New England Conservatory
and the College-Conservatory of Music in Cincinnati.In 1989, he was selected to study with famed
conductor Leonard Bernstein at the Tanglewood Music Center,and won the Conducting Fellowship
Award at the Aspen Music Festival in 1990 and 1992.
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Chen Bing

Aprofessorinthe Conducting Departmentatthe Central Conservatory
of Music (CCOM), Chen Bing is one of China’s most promising conduc-
tors. She has conducted concerts in more than a dozen countries in
Asia, North America, South America, and Africa. Her repertoire cov-
ers a wide range of musical forms, including symphony, opera, choral
works, Chinese music,and chamber music.

Chen worked as the assistant to Maestro Zubin Mehta, and was later
invited by the National Centre for the Performing Arts in Beijing to
produce the opera Aida. She has conducted at a number of events for
world leaders, heads of state, and ambassadors, and produced numerous albums, including Tug at
China’s Heartstrings, which is in the permanent collection at the Library of Congress. In addition,
she frequently conducts new concerts featuring a wide variety of both Chinese and Western music.
Chen has worked with many renowned musicians and composers, and has premiered and recorded
a vast number of new works.

She is committed to the promotion of Chinese music. She conducted CCOM’s Chinese Chamber
Orchestra and top Chinese soloists in the 2018 Chinese contemporary music concert featuring
CCOM composers at Lincoln Center in New York and the National Centre for the Performing Arts in
Beijing, opening up a historic new chapter in bringing Chinese music to the world.

JiTian

JiTian is a folk singer from Shaanxi Province, a region with a prominent
folk music tradition. He was born in Jingbian County, and is a member of
the Shaanxi Musicians Association and the Shaanxi Northern Folk Song
Research Association. Considered one of the region’s top folk singers, he

“}',‘f- describes himself as the inheritor of the Shaanxi folk song tradition.
v : In 2016, Ji performed the concert “Forever Folk Song” at the National
l Theatre in northern Shaanxi, and in 2018, he performed in the “What

Do You Know about Chinese Folk Songs” concert at the National

Centre for the Performing Arts in Beijing. Among his many awards,
Ji won first prize at the third Shaanxi North Folk Song Contest and was named one of the top 10
folk singers. He also won the Gold Award in the 2018 China Vocal Music Festival. He won the silver
award in the professional ethnic graduate group of the 2019 Huanglong Music Festival.

Wang Jianhua

Wang Jianhua is a professor at the Central Conservatory of Music in
Beijing, where he also serves as director of percussion and research
in the Department of Traditional Instruments. He is a member of
the Chinese Musicians Association, vice president of the Percussion
Association of China, vice president of the Chinese National Percussion
Association,and a member of the Chinese National Traditional Orchestra.

Born in Tianjin in 1957, he was admitted as a percussion major to the
Beijing opera class of the Tianjin Opera School in 1971, and studied
Beijing opera gong and drum under Li Shuping. He graduated in 1976,
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and in 1977 he entered the Chinese music department of the Central Conservatory. He graduated
in 1982 with a bachelor’s degree and became a teacher there. From 2009 to 2012, he was hon-
orary head of the percussion department of Singapore Chinese Orchestra. Wang has long been
engaged in the performance, teaching, and research of Chinese percussion instruments. As a
soloist, he has performed with many orchestras. He won the gold prize for performing arts in the
Shaanxi International Gong and Drum Competition, and first prize in the Second Jiangnan Sizhu
Competition, as well as the WenHua Award, among others.

Wang Lei

Wang Lei is a contemporary sheng performer, associate professor and
graduate school adviser at the Central Conservatory of Music, and
director of the Department of Traditional Instruments in the band
and chamber music divisions. He is the first recipient of a sheng doc-
tor of arts degree in China, studying with Professor Yang Shoucheng
and Professor Lin Chongzhen. He has won many major awards such
as the second Long Yin Cup traditional instrumental music com-

petition, second and fourth WenHua Award, seventh China Music
JinZhong Award, and 28th Shanghai Spring International music com-
petition. He has recorded and published “Peacock,” “Melody of Jin Dynasty,” and “Voice of Tibet,”
and edited “Research and Practical Performance Tutorial of Sheng.”

He has collaborated with the China National Symphony Orchestra, Royal Scottish National
Orchestra, Beijing Symphony Orchestra, National Ballet of China, Guangzhou Symphony Orchestra,
and Netherlands Philharmonic, among others. He has played hundreds of concertos and new
works, including the premiere of sheng works by Qin Wenchen, Hao Weiya, Jia Guoping, Chen
Xiaoyong, and Zhou Juan.

Yu Hongmei

A graduate of the Central Conservatory of Music (CCOM), Yu Hongmei
is one of the most brilliant erhu virtuosos and the most influen-
tial erhu educator in contemporary China. She is vice president of
CCOM and the designated guest erhu soloist for the China National
Traditional Orchestra.Yu has toured Europe, America, Africa,and many
regions in Asia. She has premiered classic erhu works and has pro-
duced works embodying different times in Chinese history: Dreams

of Jinghua, Eight Banners, Tianxiang, and West Rhapsody. She has
appeared in world-class concert halls such as Musikverein,Vienna;
Carnegie Hall and Lincoln Center, New York; Kennedy Center for the Performing Arts, Washington,
D.C.; Théatre des Champs-Elysées, Paris; and Lucerne Concert Hall.

As an educator, Yu recorded Erhu by Maestros, and edited and published Collections of Erhu Works
presented by China Central Television, the predominant state television broadcaster. Her publica-
tions, such as Dynamics in Erhu Performance and How to Play a Flower (an erhu piece by Song Fei)
are widely cited in Chinese music journals. Yu has lectured at institutions ranging from California
Institute of the Arts to the City University of Hong Kong.
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Zhang Hongyan

Zhang Hongyan is an outstanding contemporary Chinese pipa per-
former and educator. She is a professor and doctoral supervisor at
the Central Conservatory and serves as dean of the Department of
Traditional Instruments and the Cultural Heritage Protection and
Research Center. She is a guest professor at the Art Institute of Beijing
University, honorary academician of Beijing Normal University-Hong
Kong Baptist University United International College (UIC), and direc-

tor of the Central Institute of Vocational and Technical Education in
China. She has also been a visiting scholar at Columbia University.

Zhang studied under Zhang Shijun, Sun Weixi, and Lin Shicheng, beginning her studies when
she was seven years old. In 2011, she created a weeklong pipa festival, presenting four concerts of
solo, chamber, ensemble, and concerto performances, essentially summarizing all of classical pipa
music. In connection with the festival, Zhang also published a research paper, “Boat Against the
Current:The Feeling of a Musician Today.” This festival and her paper were among the most import-
ant musical events at the start of the 21st century in China. Zhang, also known as Pipa Walker, has
performed at such venues as Carnegie Hall, Lincoln Center, Kennedy Center, Berlin Philharmonic
Hall,Vienna’s Golden Hall, St. Petersburg’s Mariinsky Theatre, and Suntory Hall in Tokyo. As a soloist,
she has played with world-class orchestras such as the Bavarian Radio Symphony Orchestra, Israel
Philharmonic, Brazilian Symphony, and Tokyo Philharmonic. In recognition of her contributions to
traditional Chinese music, her album House of Flying Daggers is part of the permanent collection
at the Library of Congress in Washington, D.C.

Zhang founded the national orchestra of the Central Conservatory of Music, and has won many
awards in China and internationally for music education, including the Yang Xuelan Music
Education Award, Baosteel Education Fund Outstanding Teacher Award, and more.

Zhang Weiwei

Zhang Weiwei is a young suona player and teacher of suona at the
Central Conservatory of Music (CCOM). He is also deputy secre-
tary-general of the professional suona committee of the Chinese
National Orchestral Society. In 2007, he was admitted to CCOM and
studied under the famous suona performer and educator Professor
Shi Haibin, whose careful guidance further deepened Zhang’s under-
standing and grasp of music. He won the gold medal of the suona

group in the CCTV National Folk Instrumental Television Competition
in 2009.1n 2013, he was admitted to the graduate school of CCOM for
a master’s degree in suona. In 2014, he won the gold prize in the small folk music chamber music
group of the fifth National Youth National Musical Instrument Competition (WenHua Award). He
obtained a master’s degree from CCOM in 2016, and stayed on to teach.
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THE ORCHESTRA NOW
LEON BOTSTEIN,MUSIC DIRECTOR

Violin

Tianpei Ai

Linda Duan

Jacques Gadway
TinYan Lee

Zhen Liu

Bram Margoles
Stuart McDonald
Yurie Mitsuhashi
Gaia Mariani Ramsdell
Dillon Robb

Esther Goldy Roestan
Gergd Krisztian Toth
Weigiao Wu

Yugian Zhang

Viola

Leonardo Vasquez Chacdn
Batmyagmar Erdenebat
Sean Flynn

Lucas Goodman

Katelyn Hoag

Larissa Mapua

Cello

Kyle Anderson
Lucas Button
Kelly Knox
Chiyuan Ma
Sara Page

Eva Roebuck
Sarah Schoeffler
Pecos Singer

Bass

Joshua DePoint

Kaden Henderson
Mariya-Andoniya Henderson
Justin Morgan

Amy Nickler

Luke Stence
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Flute Timpani
Leanna Ginsburg Jacob Lipham
Matthew Ross
Denis Savelyev Percussion
Charles Gillette
Oboe Won Suk Lee
Regina Brady Wanyue Ye
Shawn Hutchison
James Jihyun Kim Harp
Emily Melendes
Clarinet
Matthew Griffith
Ye Hu
Rodrigo Orviz Pevida
Viktor Toth
Bassoon

Carl Gardner
Matthew Gregoire
Xiaoxiao Yuan

Horn

Luke Baker

Emily Buehler
Shannon Hagan
Steven Harmon
Sarah Konvalin
William Loveless VI

Trumpet

Guillermo Garcia Cuesta
Samuel Exline

Anita Toth

Trombone
David Kidd
lan Striedter

Tuba
Jarrod Briley

The US-China Music Institute was founded in 2018 by conductor Jindong Cai and Robert Martin,
founding director of the Bard College Conservatory of Music, with the mission to promote the
study, performance, and appreciation of music from contemporary China and to support musi-
cal exchange between the United States and China. In partnership with the prestigious Central
Conservatory of Music in Beijing, the Institute has embarked on several groundbreaking projects
including the first degree-granting program in Chinese instrument performance in a U.S. conser-
vatory, the annual China Now Music Festival focusing on music from contemporary China, annual
scholarly conferences, and Chinese music education programs for youth. barduschinamusic.org

Recognized as one of the finest conservatories in the United States, Bard College Conservatory of
Music is guided by the principle that young musicians should be broadly educated in the liberal arts
and sciences to achieve their greatest potential. The mission of the Conservatory is to provide the
best possible preparation for a person dedicated to a life immersed in the creation and performance
of music. The five-year, double-degree program combines rigorous conservatory training with a
challenging and comprehensive liberal arts program. All Conservatory students pursue a double
degree in a thoroughly integrated program and supportive educational community. Graduating
students receive a bachelor of music and a bachelor of arts in a field other than music. At the Bard
Conservatory the serious study of music goes hand in hand with the education of the whole person.
Founded in 2005 by cellist and philosopher Robert Martin, the Conservatory welcomed composer
and conductor Tan Dun as its new dean in summer 2019. bard.edu/conservatory

Established in 1949, the Central Conservatory of Music (CCOM) in Beijing is a specialized Chinese institu-
tion of higher education for nurturing high-level music professionals. CCOM consists of the Departments
of Composition, Musicology, Conducting, Piano, Orchestral Instruments, Traditional Instruments, and
Voice and Opera, as well as the Institute of Music Education, Violin Making Center, Orchestra Academy,
CCOM Middle School, Modern Distance Music Education College, and a key research center. It currently
enrolls more than 1,500 undergraduates and more than 600 graduate students. Functioning as a
national center of music education, composition, performance, research, and the social promotion of
music, CCOM is a world-renowned institute of music that represents the highest caliber of music educa-
tion in China, offering a comprehensive range of specialized programs. In 2016, the Central Conservatory
of Music established a professional orchestra—the Central Conservatory Orchestra.

China Institute advances a deeper understanding of China through programs in education, culture,
art, and business. Founded in 1926 by Chinese reformers Hu Shi (#8i&) and Kuo Pingwen (3B X)
and American educators John Dewey and Paul Monroe, China Institute is the oldest bicultural,
nonprofit organization in America to focus exclusively on China. Its programs, school, and gallery
exhibitions bring to life the depth, complexity, and dynamism of China.

Music at China Institute $2E& R is a collaborative program between the US-China Music
Institute and China Institute, bringing the beauty, wisdom, and philosophy of traditional Chinese
music to people of all ages and backgrounds in the heart of Lower Manhattan. Small group classes
in gugin and pipa, with other instruments being added over time, are taught by award-winning
musicians and educators carefully selected by the US-China Music Institute. Lecture-performances
on Chinese music, including the Chat on Chinese Music series, offer opportunities for the public
to learn about and listen to the breadth and depth of Chinese musical forms. chinainstitute.org/
school/music-china-institute

A Chinese New Year Concert with The Orchestra Now 15



The Orchestra Now (TON) is a group of vibrant young musicians from across the globe who are
making orchestral music relevant to 21st-century audiences. They are lifting the curtain on the
musicians’ experience and sharing their unique personal insights in a welcoming environment.
Conductor, educator, and music historian Leon Botstein founded TON in 2015 as a master’s degree
program at Bard College, where he also serves as president. The orchestra is in residence at Bard’s
Fisher Center for the Performing Arts, presenting multiple concerts there each season as well as
taking part in the annual Bard Music Festival. It also performs regularly at the finest venues in
New York and beyond, including Carnegie Hall, Lincoln Center, The Metropolitan Museum of Art,
and elsewhere. The orchestra has performed with many distinguished conductors, including Fabio
Luisi, Neeme Jarvi, Gerard Schwarz, and JoAnn Falletta. theorchestranow.org

Founded in 1860, Bard College is a four-year residential college of the liberal arts and sciences
located 90 miles north of New York City. With the addition of the Montgomery Place estate, Bard’s
campus consists of nearly 1,000 parklike acres in the Hudson Valley. It offers bachelor of arts, bache-
lor of science,and bachelor of music degrees, with majors in nearly 40 academic programs; graduate
degrees in 11 programs; nine early colleges; and numerous dual-degree programs nationally and
internationally. Building on its 160-year history as a competitive and innovative undergraduate
institution, Bard College has expanded its mission as a private institution acting in the public inter-
est across the country and around the world to meet broader student needs and increase access
to liberal arts education. The undergraduate program at our main campus in upstate New York has
a reputation for scholarly excellence, a focus on the arts, and civic engagement. Bard is committed
to enriching culture, public life, and democratic discourse by training tomorrow’s thought leaders.
For more information about Bard College, visit bard.edu.
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The US-China Music Institute relies on the support of individuals and organizations that share our goal to expand
the reach and appreciation of contemporary Chinese music and musicians. We offer our sincere thanks to the
contributors below. Please consider joining them with a generous gift.
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